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chapter 2: hartford county, connecticut clocks 25

Within the Connecticut River Valley, the town of Hartford
became an important center for wooden clock manufacturing.
It was here that a group of distinctively constructed wooden
movements were manufactured for the first time by hand. These
movements were probably first manufactured by Benjamin
Cheney Jr. who lived in the eastern part of the county in an
area known as East Hartford. Owing to the large number of
signed Cheney clocks found today with his distinctive 
movements, they are often referred to by collectors as “Cheney-
style” movements.2 The development of the Cheney-style
movement signaled the introduction of the earliest school of
wooden clockmaking. The Cheney family and others produced
these distinctive movements for some forty years. 

Benjamin Cheney Jr. 
Benjamin Cheney Jr. was born September 8, 1725, at East

Hartford, Connecticut, the son of Benjamin Sr. and Elizabeth
(Long) Cheney. His father was a well-known East Hartford
cabinetmaker and it is likely the younger Cheney received
some training in woodworking from him. He is believed to
have apprenticed to Hartford clockmaker Seth Youngs who
worked there 1735–42. Cheney was almost certainly initially
trained as a brass clockmaker as Youngs is not known to have
manufactured wooden clocks. By 1745–46 Cheney would
have completed his apprenticeship with Youngs and began
working independently as a clockmaker. This date is impor-
tant since many scholars consider this date the beginning of

ARTFORD COUNTY WAS ONE OF THE ORIGINAL FOUR 
COUNTIES CREATED IN CONNECTICUT DURING 1666. It is

located in the north central part of the state and is bordered by Massachusetts. The Connecticut River 
runs north to south from Massachusetts to Long Island Sound and divides the county into western and 
eastern sides. Many artisans, including clockmakers and cabinetmakers, established shops along the 
river’s path. The distinctive furniture forms from these shops are today identified as Connecticut River
Valley furniture.1

chapter2Hartford County, 
Connecticut Clocks
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Fig. 4-16. James Perrigo Jr., Wrentham, MA thirty-hour rope pull-up movement from clock
in Fig. 4-17. Oak plates 8 11/16 H x 7 5/8 W x 2 1/2 in. between plates, no attached seat board,
calendar, large count wheel on rear plate, lifting arm on front plate, vertical strip for retaining
the motion work, lenticular wheels. 

Fig. 4-17. James Perrigo Jr., Wrentham, MA tall clock. Arch top tiger maple case, tomb-
stone waist door, early style, heavy step base molding, paper-on-wood dial with calendar
and seconds hand. Circa 1795. Case 83 in. H. 

Fig. 4-18. James Perrigo Jr., Wrentham, MA printed paper-on-wood dial from clock in Fig.
4-17. Arch signed in script “James Perrigo Jun. / Wrentham.” Roman hour numerals with Ara-
bic five-minute markers outside time track. Wooden calendar ring inset in rear of dial. Dial 11
3/4 W x 16 1/2 H in. 
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Fig. 5-1. Jonas Fitch, Pepperell, MA thirty-hour rope pull-up movement from clock in Fig.
5-2. Oak plates 8 11/16 H x 6 5/8 W x 2 1/2 in. between plates, no attached seat board, 
calendar, adjustable verge, motion work with heavily raked teeth, lifting arm on the front
plate, tin metal fly, locator pins in the bottom edge of plates. 

Fig. 5-2. Jonas Fitch, Pepperell, MA tall clock. Grain-painted arch top case with Ashby-style
fretwork, four turned hood columns, tombstone waist door, early-style step base molding,
small composite brass dial, no hood door, removable hood to access dial. Circa 1775. Case
88 in. H.

Fig. 5-3. Jonas Fitch, Pepperell, MA early-style composite brass dial with calendar and
signed “IONAS FITCH” from clock in Fig. 5-2. Engraved boss with phoenix birds, cast metal
spandrels, pierced steel hands, Roman hour numerals with Arabic five-minute markers 
outside time track. Dial 10 1/2 W x 14 7/16 H in. 
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Fig. 10-34. Eli Terry, Plymouth, CT thirty-hour cord pull-up Porter contract movement
from clock in Fig. 10-35. Oak plates 8 9/16 H x 6 3/16 W x 2 3/4 in. between plates, three 
extended plate pillars with square shoulders and no decorative turnings, seat board not
marked, calendar.

Fig. 10-35. Eli Terry, Plymouth, CT tall clock. Scroll top pine case. Waist door with shield top,
turned hood columns, cutout feet, painted wooden dial. Circa 1807‒09. Case 89 1/4 in. H. 

Fig. 10-36. Eli Terry, Plymouth, CT painted wooden dial from clock in Fig. 10-35. Rear of dial
inscribed “3397” in ink, colorful fan decorations in corners, Masonic images in dial arch,
Roman hour numerals with Arabic five-minute markers outside time track. Dial 11 15/16 W
x 16 3/16 H in.  



160 american wooden movement tall clocks

constructed by Abraham Cole, and the similarity of its painted
decorations to the cases signed by Rufus Cole suggests that
Green apprenticed to Cole.17

Hoadley also produced eight-day movements. The earliest
were key-wound with dials signed “S. HOADLEY – PLY-
MOUTH.” These movements were probably not manufac-
tured by Hoadley but were remaining stock produced earlier
by Thomas & Hoadley.18 Hoadley later manufactured eight-
day pull-up movements of his own design, which he produced
in large numbers. These movements were constructed with a
small auxiliary plate attached to the front of the movement
that retained the count wheel. This design prevented Hoadley
from using a seconds bit since the front of the movement was
covered with other wheels. Hoadley also reversed the trains

in these movements. The time train was moved from the
right-hand side of the movement to the left and the strike
side was moved to the right. This arrangement was not used
by any other makers and it is unique to these movements.
The escape wheel and verge were moved to the rear plate and
were held with a small wooden bridge. The earliest of these
eight-day movements were made with the great wheels
recessed into the seat board (Figs. 11-36 & 11-37). Later
movements were similarly constructed, but the plates were
made about an inch taller and the great wheels were no longer
recessed. An example of a Hoadley eight-day clock with the
later-style movement is illustrated in Fig. 11-39. This exam-
ple is installed in a handsome grain-painted pine case and it
has an elegantly painted dial signed “SILAS – HOADLEY.”  

HOADLEY ALSO REVERSED THE TRAINS IN THESE MOVEMENTS. THE TIME TRAIN WAS
MOVED FROM THE RIGHT-HAND SIDE OF THE MOVEMENT TO THE LEFT AND THE
STRIKE SIDE WAS MOVED TO THE RIGHT. THIS ARRANGEMENT WAS NOT USED BY

ANY OTHER MAKERS AND IT IS UNIQUE TO THESE MOVEMENTS. THE ESCAPE WHEEL
AND VERGE WERE MOVED TO THE REAR PLATE AND WERE HELD WITH A SMALL
WOODEN BRIDGE. THE EARLIEST OF THESE EIGHT-DAY MOVEMENTS WERE MADE
WITH THE GREAT WHEELS RECESSED INTO THE SEAT BOARD (FIGS. 11-36 & 11-37).

Fig. 11-37. Silas Hoadley, Plymouth, CT rear view of eight-day cord pull-up movement.
Early-style movement with great wheels recessed in seat board, escape wheel on rear
plate held with a wooden bridge, recessed back plate. 

Fig. 11-36. Silas Hoadley, Plymouth, CT front view of eight-day cord pull-up movement.
Early-style movement with oak plates 9 1/4 H x 6 3/8 W x 2 3/4 in. between plates, re-
cessed great wheels, auxiliary plate on front to retain count wheel, round cord holes, ivory
bushings, time train on left, strike train on right. Circa 1815‒20.   
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Fig. 14-1. Ebenezer Griggs, Southington, CT printed paper direction sheet dated July 28, 1810. “CLOCKS, / MADE BY / EBENEZER GRIGGS, / And warranted, if cased and well used. / 
Directions for setting up and regulating said Clocks: ....” The rear is signed in ink “Roger Norton Bristol.” (Courtesy of the Connecticut State Library)  
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Fig. 21-4. Joel Curtis, Cairo, NY thirty-hour cord pull-up movement from dial in Fig.
21-6. Late-style movement with oak plates 8 5/8 H x 6 1/16 W x 2 3/4 in. between
plates, seat board with tombstone cord holes, three extended pillar posts used to 
attach the dial, pillar posts with square shoulders, wooden stud to prevent strike 
hammer override. 

Fig. 21-5. Joel Curtis, Cairo, NY painted wooden dial. Colorful locally painted dial
with raised gesso and painted floral decorations in corners, arch and center, large 
Arabic hour numerals, seconds, Curtis-style hands. Circa 1818‒25. Dial 12 W x 16 3/16
H in. 

Fig. 21-2. Joel Curtis, Cairo, NY thirty-hour cord pull-up movement from dial in 
Fig. 21-3. Early-style movement with oak plates 8 9/16 H x 6 1/16 W x 2 3/4 in. 
between plates, seat board with square cord holes, three extended pillar posts used
to attach the dial, pillar posts with square shoulders, wooden stud to prevent strike
hammer override.

Fig. 21-3. Joel Curtis, Cairo, NY painted wooden dial signed in script “J. Curtis ‒
Cairo.” Early style dial with raised gesso corner decorations, false winding holes, Roman
hour numerals with Arabic five-minute markers outside time track, calendar and sec-
onds, Curtis-style hands. Circa 1814‒20. Dial 12 W x 16 3/8 H in. 
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of the seat board for the weight cords. Occasionally these
movements are found with grooved winding drum.  

In general it is difficult to attribute cases to an individual
cabinetmaker. However, a Quebec-style clock descended
through the family of Quebec cabinetmaker Michel Rousseau
is believed to have been made by Rousseau.4 Family history
indicates Rousseau made three wooden clocks, including the
Quebec-style pine case illustrated in Early Canadian Timekeepers.5

Of this clock, Rousseau’s granddaughter wrote that her father
told her, “You will not see many clocks like this one… The 
inside works are all wooden. It was made by your grandfa-
ther, and the face was painted by your grandmother and there

are only three of them….”6 Although the Rousseau movement
is not fitted with a rocking ship, it is essentially identical to the
other eight-day movements identified in this study and was
most likely produced in the same shop.

NOTES
1. Collection of the Canadian Clock Museum (Deep River, Ontario).
2. Connell, NAWCC Bulletin, No. 237, 1985, pp. 424–28.
3. Cog Counters Journal 30, 2008, pp. 29–34. For additional information 

the reader is referred to: Cog Counters Journal 18, 1982, pp. 56–60; 
Cog Counters Journal 25, 2001, pp. 48–50.

4. Varkaris and Connell, Early Canadian Timekeepers, 1993, p. 13.
5. Varkaris and Connell, Early Canadian Timekeepers, 1993, pp. 109–10.
6. Curtis, Rooms, 1979, p. 17. 

THIS MOVEMENT HAS A
ROCKING SHIP FEATURE
WHICH CAN BE VIEWED

THROUGH AN OPENING IN
THE DIAL ARCH. THIS TYPE OF
ANIMATION IS EXCEEDINGLY
RARE IN AMERICAN-MADE

WOODEN CLOCKS, BUT 
SEVERAL OTHER EXAMPLES
OF THESE QUEBEC-STYLE

MOVEMENTS WITH SIMILAR
ROCKING SHIPS ARE KNOWN.
AS A GROUP, THESE QUEBEC-
MADE MOVEMENTS SHARE

SIMILAR CONSTRUCTION
FEATURES, INCLUDING A

WOODEN LIFTING ARM HELD
IN PLACE AGAINST THE

FRONT PLATE WITH A WIRE
STAPLE, MULTIPLE CLICKS ON

THE GREAT WHEELS AND
ELONGATED PINIONS. 

Fig. 23-7. Front view of unidentified Quebec-style eight-day
key-wind movement from clock in Fig. 23-5. The rocking ship is
painted on a wooden panel and is animated by the swinging
of the clockʼs pendulum. 
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YOUNGS RECORDED THAT HE 
“… UNDERTOOK A NEW MANNER OF

MAKING THE WHEELS, I.E. TO HAVE WOOD
COGS SET IN PEWTER RIMS, IN THAT 

RESPECT I SUCCEEDED PRETTY WELL, THEY
LOOK A LITTLE FINER STYLE THAN WOOD

WHEELS, BUT I HAD A GOOD DEAL OF 
DIFFICULTY TO MAKE MY WORK TRUE –

MY PIVOTS WERE VERY COURSE & PINIONS
NOT VERY TRUE & IT WAS SOME TIME 
BEFORE I COULD MAKE IT RUN WELL.”

Fig. 26-9. Attributed Isaac N. Youngs, New Lebanon, NY dwarf timepiece with alarm. Flat
top cherry case with dark stain finish, rectangular waist door, round opening for dial. Circa
1820. Case 29 1/2 in. H. (Courtesy of Northeast Auctions) 

Fig. 26-10. Attributed Isaac N. Youngs, New Lebanon, NY thirty-hour cord pull-up time-
piece alarm movement from clock in Fig. 26-9. Cast pewter rim with individual wooden teeth,
decorative pillars, painted metal dial with Roman hour numerals, alarm disk now missing. 
(Courtesy of Northeast Auctions)  

a rare dwarf tall clock with alarm containing wheels made with
pewter rims and inset wooden teeth. Based on Youngs’s own 
description of this unusual arrangement, this clock is attributed
to the master clockmaker.   

A timepiece by Youngs has been identified in a very simple
pine tall clock case.13 The timepiece is constructed entirely 
of cherry and is fitted with a square paper-on-wood dial 
inscribed on the rear as “Isaac Youngs / 1835.” Youngs died in
1865 at New Lebanon.

NOTES
1. Collection of the Shaker Museum, Old Chatham, NY.
2. Andrews, Shaker Furniture: The Craftsmen of an American Communal Sect, 1964, 

pp. 109–10. 
3. Becksvoort, The Shaker Legacy: Perspectives of an Enduring Furniture Style,

2000, p. 213.
4. Andrews, Shaker Furniture: The Craftsmen of an American Communal Sect, 

1964, p. 113.
5. Oechsle and Boyce, An Empire in Time: Clocks & Clockmakers of Upstate New 

York, 2003, p. 107.
6. Andrews, Shaker Furniture: The Craftsmen of an American Communal Sect, 1964, 

p. 110. 
7. Gibbs, Shaker Clockmakers, 1972, p.11; Antiques and The Arts Weekly, 

July 3, 1998.
8. Andrews, Shaker Furniture: The Craftsmen of an American Communal Sect, 1964,

p. 112.
9. Andrews, Shaker Furniture: The Craftsmen of an American Communal Sect, 1964,

p. 112.
10. Andrews, Shaker Furniture: The Craftsmen of an American Communal Sect, 1964,

p. 113.
11. Collection of the Western Reserve Historical Society, Cleveland, OH.
12. Andrews, Shaker Furniture: The Craftsmen of an American Communal Sect, 1964,

p. 113.
13. Willis Henry Auction Catalog, Marshfield, MA, October 10, 2004.
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